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Bandis... Mlaking music with a family of lifelong friends.
Wnderstanding how commitment and dedication lead to success.
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Creativity——expressing yourself in a universal language.
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Posture
Sit on the edge of your chair, and always keep your:
+ Spine straight and tall
+ Shoulders back and relaxed
Feet flat on the floor

Breathing & Airsiream

Breathing is a natural thing we all do constantly. To discover the correct

airstream to play your instrument:

+ Place the palm of your hand near your mouth.

. Enhaiexdeepiy through the corners of your mouth, keeping your
shouiders steady. Your waist should expand like a balloon.

+ Slowly whisper “too” as you gradually exhale air into your palm.

The air you feel is the airstream. It produces sound through the instrument.

Your tongue is like a faucet or valve that releases the airstream.

Producing The Essential Tone

Your embouchure (ahm -bah-shure) is your mouth's position on the
mouthpiece of the instrument. A good embouchure takes time and effort,
so carefully follow these steps for success:

REED PLACEMENT

+ Put the thin end of the reed in your mouth to moisten it thoroughly.

+ Looking at the flat side of the mouthpiece, the ligature screws extend to
your right. Slide the ligature up with your thumb.

+ Place the flat side of the reed against the mouthpiece under the ligature.

+ Lower the ligature and position the reed so that only a hairline of the
mouthpiece can be seen above the reed.
+  Gently tighten the ligature screws.

EMBOUCHURE

* Moisten your fips and roli the lower lip over your bottom teeth.

- Center the mouthpiece on your lips and place it in your mouth about
1/2 inch.

+ Place your upper teeth directly on the mouthpiece. The reed rests on
the lower lip over the teeth.

+ Close your mouth around the mouthpiece, like a rubber band. Your
facial muscles all support and cushion your lips on the mouthpiece.

+ Keep your chin down and slightly relaxed.

MOUTHPIECE WORKOUT

Taking Care Of
Your Insirument

Before putting your instrument
back in its case after playing, do
the following:

+ Remove the reed, wipe off ex-
cess moisture and return it to
the reed case.

+ Remove the mouthpiece and
wipe the inside with a clean
cloth. Once a week, wash the
mouthpiece with warm tap
water. Dry thoroughly.

+ Loosen the neck screw and
remove the neck. Shake out
excess moisture and dry the
neck with a neck cleaner.

* Drop the weight of a chamois
or cotton swab into the bell.
Pull the swab through the
body several times. Return

~ the instrument to its case.

» Your case is designed to hold
only specific objects. if you
try to force anything else into
the case, it may damage your
instrument,

- Form:your ‘embouchure around the' mouthplece,and take a deep breath wrchout ralsmg your shoulders Whisper..j“::"..- :

i too and gradually exhale yourfullarrstream : Str;v' "for an even tone

; ::_---._:';'.';.f;-fbb.’:’._.'_ S




Ge“,ng 1y 'I'ogeiher__'_

; If you just pfayed the MOUTHPIECE WORKOUT begm -by carefuﬂy remowng the reed ' Otherw:se, take:the;reed from scase. :

Step 1 Carefully put the thin end of the
reed in your mouth to moisten
thoroughly. Rub a small amount
of cork grease on the neck cork,
if needed. Clean hands.

Step 2 Hold the body of the saxophone
near its upper end and remove the
end plug. Loosen the neck screw
and gently twist the neck into the
body. Be careful not to bend any
keys. Tighten the neck screw.

Step 3 Carefully twist the mouthpiece on
the neck so that approximately
1/2 of the cork remains uncovered,
Place the reed on the mouthpiece
{see page 2).

Step 4 Place the neck strap around your
neck and attach the hook to the
ring on the back of the saxophone.
Adjust the length of the strap so
you can comfortably put the
mouthpiece in your mouth.

READ!NG Musm;ﬁ;*_;__-..;'_.-_;
Music Si'qff

The music staff has 5 lines
and 4 spaces where notes
and rests are written.

&edger E,mes

mouthpiece

ligature
cork

meclk

; \neek SEFEwy

sctave key
lefé thomb rest

body

right thumi rest

Step 5 Place your right thumb under the thumb rest. Put your left

thumb diagonally across the left thumb rest. Your fingers
should curve naturally. Hold the instrument as shown at left:

i ldentlfy and draw each of these symbols g .

Measures & Bm‘ E..mes

_— Measure Measure

Ledger lines extend the music
staff. Notes on ledger lines can
be above or below the staff.

Bar Line Bartine Bar Line

Bar lines divide the music staff
into measures.




1. THE FIRST NOTE

] Py Hold each long tone until your teacher tells you to rest.

> REST REST

®
\ 4

(JU;

&)

A To play "D,” place your fingers on the keys as shown.

Notes: And Rests
Notes tell us how h:gh or low 16 play by their piacement on____.:
~alinéor space of the music staff and how long: to play by .
theer shape Rests teil us to count s;lent beats e

_.;The Beat .

 The beatis the puise of musrc, and I e your heartbeat it :
- should remain very steady Count;ng aioud and foot- tappang -
) ﬁheip us-maintain a steady beat Tap your foot down on each'
' number and up on each”& " LR 2y

."-_'One beat =1 &
\L T

1 beat

. J i-._'(_l_'u_a"rt'er_ Nof_e' : .' :
1 curterest

1 su[ent beat SRE

L

2. COUNT AND PLAY

D D ) D ¥ ¥ i ¥ ) D ) [5) 3 ¥ ¥
S —— S S——
Count: 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1T &2 & 3 & 4 & T & 2 & 3 & 4 &
Tap: 4+ T L T LT L7 A A A S R
3. A NEW NOTE
OO Look for the fingering diagram with each new note.
o REST © > REST
4. TWO’'S A TEAM
Y C I C I C) y E— 010 0 O y Z— i
o L S D —" 2 ¢
Count&Tap: 1 & 2 & 3 & 4 & 1T & 2 & 3 & 4 & T & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
3. HEADING DOWN
0 ° Practice long tones on each new note.
et REST ® > REST
6. MOVING ON UP
D —0—0—C 0—¢% g \i D0 O o \i g

Count&Top: 1 & 2 & 3 & 4 & T &« 2 &3 24 & 1 &8 2 & 3 & 4 & T & 2 & 3 & 4 &




_'_"ncates the end s

7. T!%E LONG HAUL
4

o

5

Wlthout stoppang, play once

agam from the begznmng

Double Bar 1

-E. REST (A} §

REST E

8. FOUR BY FOUR

Repeat Sign +

Al

-

Ay
5

hY
3o§
®

Count&Tap:1&2&3&4&1&2&3&4& 1T & 2 &8 3 & 4 &

2. TOUCHDOWN

1 & 2 & 3 & 4 &

le
. @
. REST ® B REST—-MMi
10. THE FAB FIVE
o 6 66 0 -} o+

1 & 2 & 3 & 4 & 1 &8 2 & 3 & 4 & 1 & 2 &8 3 & 4 &

" '_Nofe Names

T:me Slgnature :
/ :;md:cates how many . beats per f measure
P anc 'what kmd of note gets one beat :

;:_'.'!'reble Clef
G Clef)
"_'j'find:ca’ces the
~position of note

Fach note is onaline or space of the staff These
:-note names are mdlcated by the Tr@bie Clef S

1 &8 2 & 3 & 4 &

_names on a mUS]C tS pe measure o

:-;"_Staff Second lme e _.'Quafter nofe gets one 'beat

Shﬁl"p ﬂ raises the note and remams' in effec’c for the en’are 'measure

g Fkﬂ’ b iowas the note and rema:ns in effect for the entlre measure :-' Sl

Nafurai h cance!s a ﬂat (b) or sharp (ﬁ) and remams m effect for the entlre measure

11. READING THE NOTES compare this to exercise 10, THE FAB FIVE.
A

H & & F. . . & )

F S—— & F S— G

e

1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1T & 2 & 3 & 4 &

12. FIRST FLIGHT

1

& 2 & 3 & 4 &

f i
- § ¥ ¥ 5
5 - ¢ 3 :
13. ESSENTIAL ELEMENTS QUIZ Fillin the remaining note names before playing.
¥ ¥ 0
S S
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'Notes In Review —o— —
““Memotize the fingerings = T @ o L0
- for the notes you've learned: - 7T @

14. ROLLING ALONG

[}
1

Go to the next line.

F 4
Py

1,;~
134y,

Double Bar 3

¥ i
P

t@::) @
[ ]
19ty
A
E.Y -

2 Silent Beats

15. RHYTHM RAP Ciap the rhythm while counting and tapping.
Clap Repeat Sign 7

U ¥ N ¥ 1 K Y

T&2&3848 18223242 12223z4a 12283248 18283242 18283&4%

-5

16. THE HALF COUNTS
o)

F A
X

& .

o)
1283248 18223248 182&3&48 18283848 12223884 1823248

17. HOT CROSS BUNS Check your embouchure and hand position.
A

My
)
I
.
V)

Q’f

_18. GO TELL AUNT RHODIE American Folk Song
S A 9 ’ s

~J el
e e T =

)

t:,

5
by
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A-:\‘N_l'ié_lse"_-_'Measur
of Silent Beats

hangs from
o astaffline:

20. RHYTHM RAP Clap the rhythm whife counting and tapping.

- Clap

4o d o o oo I I N PN

4 % | i | |
182&%3848 188283848 12283848 1a2&3ed48 1&283 848 18283248

21. THE WHOLE THING
A 9 $

(%] i (8] 0
[ i WA o3 83 p= i 0
MASV A

12283248 1&2&3a488 18283248 1&28324% 1T8283&4¢ 122r384¢%

22. SPLIT DECISION - Duet

_ A ’ ’
o e -

A P 8]

)

estOpiay wuthsharps(#)orﬂats(b)th rotghout’
icates the Key of G — play all F's as sharps..

23. MARCH STEPS

A_¥ 9 9 9
) "

7

4 e i

¢
!
B

A Play F¥'s
24, LISTEN TO OUR SECTIONS

Percussion Woodwinds Brass Percussion Woodwinds Brass Perc, W, Brass  All

a
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25. LIGHTLY ROW
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Hold the note (or rest) longer than norma

27. REACHING HIGHER - New Note

] ® Practice long tones on each new note. Fermata
4 o)
® 2 5 - > - = > — 5
® 55— =
2 AE
S)
28. AU CLAIRE DE LA LUNE Franch Folk Song
A @ ’ ’ ’
' - g L'—. P . bl !“““‘“""“‘". (&)
Y
29. REMIX
04 ’ ’
£k - o N @
- -
AN —- 3 bt

English Folk Song

o —
r” bl ki
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f-.Austnan composer Wo!fgang Amadeus Mozart' 1 756—? 791) was a Chi|d prodigy who started piaymg professnonat!y at'__' S
- -age six; and fived during the time of the: American: Revolutaon Mozarts mu51c is mhelodic and imaginative. He’ Wrote” more
i than 600 compossttons durmg hss short lafe mciudmg a pnano piece based on the famous song,"Tkate,Twmkie i.:ttie Star

Adaptation

Q ﬁ' - : * ¥ *
y et 2 i i S———— = i Py

5 = |

A B 9 b
# - o e e

AN, et

o)

32. ESSENTIAL ELEMENTS QUIZ Drow these symbols where they belong and

write in the note names before you play: ’

e

(8]




33. DEEP PO%KETS - Nlew Nofe
@

®

. 4
G 56
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36. A-TISKET, A-TASKET

A b iy Pick-up note 5 5
P = = - O i 2 ¥ -
./ P i &
My L2 3
e
48 1a2e3&4% 1Ta2&38&
Dyn amics Clmeinn f = forte (piay Ioudiy) mf mezzo forte (play moderateiy Ioud) p pfano (play soft!y)

i Remember to use: qul breath support to control your tone at ail dynamlc levels R

o
37. LOUD AND SOFT
Clap

38, JINGLE BELLS Keep your fingers dose to the keys, curved naturally. 1.5 Pierpont
f4 ’ | 9 ? 9
Hs——e = s e B e
@) .
nf
A u ? 3 7
¥ 4 P
Fom & o , > P> —
A1V, .  — <
Py —
39, MY DREYDL use full breath support at all dynamic levels. Traditional Hanukkah Song

) 9 v 9
P
2

v, = 1 T — m“m“w’“j@ : 7 —

mf’ : P F
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o
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Elghth Noies
o — '..Each Elghth Note"'* 1/2 Beat

2 E!ghth Notes = 1 Beat
._:.Play on down and up taps

40. RHYTHM RAP Ciap the rhythm while counting and tapping.

Clap

& 2 & 3 & 4 &

1

41. EIGHTH NOTE JAM

{).-#

[y

42. SKIP TO MY LOU

iy

& 2 & 3 & 4 &

& 2 & 3 & 4 &

s

N

SeOIEN 5N
M

Ay for

1T & 2 & 3 & 4 &

American Folk Song

44. OH, SUSANNA

ppm——

mf
#
Gs—eo—o v o ¥
ety
[y,
43. LONG, LONG AGO cood posture improves your sound. Always sit straight and talf,
(oI, ’
L4 Fa
>~  a
Y,

™

L R

Stephen Collins Foster

Ayl

Gioacchino Rossini




3 Time Signature
' i = _ 2beats per measure :.' L o _-"';'_-'Pract;ce conductmg thts_
Quarter note gets one beat R _-'_jtwo beat pattern

.. i'l'. .”-._

6. RHYTHM RAP
Clap

%_u;u

1 &2 & 1T& 28 1 & 2 & 1T & 2 & 1T & 2 & 1 &

47, TWO BY TWO
@
£ 2 .*p &

im S— 3
1 & 2 & 1 &2& 1 & 2 & T &2 & 1 &2 & 1 & 2 & 1 & 2 & i & 2 &

Al
a

Ayt

i

@,*)

ey Tempo is the speed of musm Tempo marktngs are usualiy wratten above the staff m Itahan e

Ailegro Fast tempo Moderato Medeum tempo Andante Siower waikmg tempo_r_,

48. HiGH SCHOOL CADETS ~ March .
Allegro John Philip Sousa
= i ’ = = — -
|- B o
o fa e P T e ete
Reproduced by Permission of Baosey & Hawikes Music Pubfishers Ltd.

49, HEY, HO! NOBODY’S HOME ~ New MNote
0_—9 Moderato
ﬁ prmr * ?

z " | I Ca—
mf’ AE

b\

JER SN

<D000%00

®
\
A

' Grescendo (gradllylouder)  Decrescendoor Diminuendo (rackalysofie)

50. CLAP THE DYNAMICS

Clap

P S P

51. PLAY THE DYNAMICS

o4
5 N P ! -~

Ay
o




52. PERFORMANCE WARM-UPS

TONE BUILDER
f 2 I

W.——%o—«o > - -
P —-~
T3 /1 [ 8] P — & >

'y

RHYTHM ETUDE
f ¢

£ W A

o !

RHYTHM RAP

Clap l 7 D [., Ij: , [ j : D

Stomp!
CHORALE
A s Andante o

7‘! 4 P ) -
-

i F / il [ P =
it [~ 3 >

P B ——— 7 ——=p

33. AURA LEE - Duet or Band Arrangement

(Part A = Melody, Part B = Harmony)

Andante George R, Poulton .

o | -
[ — o P > o 2 g
NI Y -
[y,
Fa)

A
B #\;} P . - - (& ]

mf —== f —mf a4

Py
D~

54. FRERE JACQUES - Round (when group A reaches @), group B begins at 1)}
Moderato
@ French Folk Song

» 3
i

i
2

P Fa

@]

nf

»

» 3
e

e—@t
!




55. WHEN THE SAINTS GO MARCHING IN ~ Band Arrangement
<4 Measure number

13

Arr. by John Higgins

L

e

4

S

=

e

1t

wf

ih»

Ay

g
&

A

Fain

J,;%

¢

¢

56. OLD MACDONALD HAD A BAND - Section Feafure

A u Allegro

‘_'0'""““

Aol

A b

24

ey

e mf

2ndtimegoontomeas. 13 ¢

vRL

L3 F

»

ryn

At

ARl

50

4

57. ODE TO JOY (from Symphony No. 9)

A n Moderato

Ludwig van Beethoven
Arr. by John Higgins

& F &

o —

¢

P

o

At
@

¢

58. HARD ROCIK BLUES ~ Encore

Allegro
PR

John Higgins

o
Z

Fy N

ARty

i
&

Y f
A

A

Gt

oA

il

3.4t

¥
g«
Y




59. FIT TO BE TIED

¥ P
A2 = e — T m—— —~ =
[ s p &
\:-_v A e el
e _
2 beats A

60. ALOUETTE
A ¥ )

. Py ‘__t_ . /--\P__. ] - ..m!«“..
M ¥ 7

3 beats A

French-Canadian Folk Song

J,‘§

D_oﬂed Half Note

'-'—-_-—>_3Beats T
1&2&3& s

61. ALOUETTE ~ THE SEQUEL
f) # — s

French-Canadian Folk Song

* 49' ‘- o . .. 3 \I
&4 z :

.;:Amer:can composer Stephen Collms Foster (1 826 1864) was bom near P:ttsburgh PA He has become th :'_'._most reco§ zed
~song writer of his time for works such as”Oh Susanna,” which became: popuiar during'the Cairfomla Gold Rush of 1849 e
-_'_Among hls most wefi~known songs are ”My Old Kentucky Home"and ”Camptown Races g -_: R :

62. CAMPTOWN RACES

Stephen Coliins Foster
A u Allegro

—)(—#—4—~owo———;~o—— . : e -_ s
[ . Y A s 0 i+ -
AN | “* €
63. NEW DIRECTIONS - New Note
le
®_fAu - ’
g Y .
o ® ¢ € ‘ ¢ -
9. AD

64. THE NOBLES Aiways use a full airstream. Keep fingers above the keys, curved naturally.
H ¥ | pa

- i
@—' —a»i = ‘5 »-] &
B [~ BNy O
3 beats A
65. ESSENTIAL ELEMENTS QUIZ
Ao [y o,
2 /H _J__’ mm' —




;Practice conductmg ’EhiS
three~b@at pattem

3 beats per measure’

66. RHYTHM RAP

142&83& 1&22&38& 182838 T&2&3a& 1&2&83& 182&3& 1& 2&3& 1T&2&3 %

67. THREE BEAT JAM

o4 | =
] P ¥ ‘ v
—— ¢ = S : :

v S C

122%3& 1&2&3& 1&2&3& 132z3& 1&2&3& 12 & 3& 1 & 2&3& 18&2&3&

68. BARCAROLLE

A l:t[oderate , R Jacques Offenbach
y el —? = — -2 g g :
o i
mf i ——

_'-.-"Norweglan composer Edvard Grieg (1 843 1907) wrote Peer GyntSurte fora play by Hennk ibsen in: !875 the year
i'before the te[ephone was mvented by Aiexander Graham BeEI Mormng" is-a me!ody from Peer GyntSu:t Mus:c

69. MORNING (from Peer Gynt)

n Andante .

ANV

Edvard Grieg

e\

<

e

P

Acceni' )

70. ACCENT YOUR TALENT
Clap

S _'l.atm Amencan musnc has !tS roots m the Afr:can, Nattve Amencan,Spamsh and Portuguese cuitures Th:s d;verse Ry
Lo music features iweiy accompamments by drums and other: percussion’ ‘instruments; such as maracas and claves :
L fiVEusnc from Latin America continues to- inﬂuence Jazz dassacal and popular sty!es of mus;c ”Ch;apanecas |s a:
§ 'popular chﬂdrens dance and game song S L S RUSEPOL

71. MEXICAN CLAPPING SONG ("Chnapanecas”) Latin American Folk Song
A ﬁ' = = o
¥ y A 3 ¥ y A B
& S ¢ S —
&) f = 7
72. ESSENTIAL CREATIVITY Compose your own music for measures 3 and 4 using this rhythm:

J 2 JIJll 4 |




73. HOT MUFFINS - New Note

0. 7 Natural applies to all F's in measure,
: A ¥ -
o % L b -o-o-o-8- »
O Q) -li\ f:h hl i !
o A
o
74. COSSACK DANCE
Allegro y
(W] 3§' — > 7 Fh
. ; : 3 i
o * —& ¢
o) f > > >Mb‘.. > = >'
75. BASIC BLUES - New Note
] Natural applies to all Fs in measure.
o 7F K4
6 -
) O
S [y
o

Th:s Key Slgnature mdicates th:'“'
Key of [ (no sharps or ﬂats)

76. HIGH FLYING
A Moderato 7 F

77. SAKURA, SAKURA ~ Band Arrangement Japanese Folk Song
p Andante Arr. by John Higgins
mf P
A
e
mf —
2 = > = = > =
[ ]
1Y " Al £}

o)
f ——ll ¢ PR



78. UP ON A HOUSETOP

A Allegro

17

Y

By

A

® A
Check mf

Key Signature

N

.8
g
fan Y

i i

A

ALY

e

79. JOLLY OLD ST. NICK - Duvet

Moderato

> =

L

|

A

> &

mf

H
H
P
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%

| I
=

mf

N34
e

—

P -
L

 seepage foraddional holiday music MY DREYDLand INGLEBELLS.

20. THE BIG AIRSTREAM - New Note

A<

b e

(8]

Ay

fyh/

i

AG

81. WALTZ THEME (THE MERRY WIDOW WALTZ)

A Moderato

Franz Lehar

= -

>

&

4.
P

r
E

17
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1 -

=

nf
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2
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A
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82. AIR TIME
A

2 Glocken Veriag Ltd, London
Reproduced by Permission

b 3 &

(]

o

1 _Ja
i) K

AN3YS
e

83. DOWN BY THE STATION

A Allegro

e

Cre—FFr

i

L

%“’m}

84. ESSENTIAL ELEMENTS QUIZ

A Moderato

-

o (3]

L =
7

/yq

nf

_,xi::f

85, ESSENTIAL CREATIVITY Using these notes, improvise your own rhythms:

)’; = Ty < —

. 63 © Y €y
'ai P P -

7 NIV L6 ] =




86 TONE BU“.DER Use.a steadystream ofa:r G
87 RHYTHM BUILDER

1@

| lele

"

W

N 88. T ECHNIQUE TRAX R@Ii your thumbupto the 6&1?59&'_'k'e}_r._'EA:FWdys.?_(ee,b'yoaf thumb oh:rﬁé left thurnb key. i
o= N = ——

(9.3 .

[ fan
ANV

)

-

89. CHORALE (adapted from Cantata 147) S D Johann Sebastian Bach .

*
. *

90. VARIATIONS ON A FAMILIAR THEME

A s Theme Variation 1
i . . > 5

‘ —o-&
) mf

£y

Variation 2

e e & >

il WMt

el

L
|

: .;";' e : .C. g 1 the begir stoppt'ng at Fme (fee"'nay) _
D.C.al F‘ne o _-_D C. ;s the abbrevsation for Da Capo, or“to the begmnlng,"and Fine means”the end s

91. BANANA BOAT SONG

Moderato Caribbean Folk Song

Fine ——————

o
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4 P
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/4 o & -

S mif —
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92. RAZOR’S EDGE —~ New Nofe

o '.pltch ofa note by a half-step The note C—sharp nds 2 half-step
e —sharps for the. rest of the measure W h:ere hey oceu

lo
Q
8 W 11 T]: #
ACH
e :
93, THE MUSIC BOX
A u Moderato :
e TP

94. EZEKI%L SAW THE WHEEE.

A AHEgl‘{i

African-American Spiritual

&

=S

X

93. SMOOTH OPERATOR

h-ﬁ T et

D

7 (& fatf

A

A

A Slur 2 notes — tongue only the first.

06. GLIDING ALONG

7. TROMBONE RAG

A u Allegro i .
7 - — #F e
4 = - E
S
98. ESSENTIAL ELEMENTS QUIZ
Andante Fine D.C. al Fine
1! b 5 T 1 Ty (e
e H e == s >—a i t
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99. TAKE THE LEAD - New Note

P
N
!#w‘”‘“—q P e
¢ *
AFE
O ACH
S

100. THE COLD WIND

, Phrase 1 Phrase i
A & ? > o2
i
A
[=

P mf’
101. PHRASEOLOGY it in the breath mark(s) between the phrases.

Fo) P eviiinaN . P >
# - N ol P”"/—\ r § .““F-_ -
A

Uff.

7

102. SATIN LATIN
Allegro 2
f)_# . % - .
?é m 45 i %] (8] 1 ]
Ti * { i

v mf 1-23-4 2-2-34

¢

£%
™

£ 2
N
¢

“Gerran’ composer Johann Sebastlan Bach {1 685 1750) was part ofa iarge famliy of famous musncnans and
be'came the most. recogmzed composer of the: Baroque era Begmnmg as‘a-choir. member Bach soon became'

“an orgamst a teacher and:a prolific composer wrttmg more than'600 masterworks 'Th:s anuet or dance in-

_ 3/4 t;me was wr:tten as a teachmg piece for use W|th an early form of the p&ano ;

103. MINUET - Duet Johann Sebastian Bach
4 oderato TR e =~
Al S P = e - —
< = ==
mf’ e
sl 53 :
‘ -
i o - - - * *

104. ESSENTIAL CREATIVITY 7his melody can be played in 3/4 or 4/4. Pencil in either time signature, draw the bar lines and
play. Now erase the bar lines and try the other time signature. Do the phrases sound different?

S "‘1; ey [P —
e ¥ ") &
; — & " N -
- jpasnnst




105. NATURALLY

21

A4 y C# 7 CY )
& & Le Le i
ﬁ.’ & g]? & e 4 <
Q) ! L-un ;

i _Austnan composer Franz Peter Schubert (1 797~1828} lrved a shorter lrfe than any other great composer, but he
o :_'_'created an mcredlbie amount of musrc ‘more than 600 artwsongs (concert rusic for voice and’ accompamment) ten :
: _'”-_symphonres, chamber musac, operas choral works and piano preces H|5”Nlarch Mahtaare"was ongmaiiy a prano duet._ o

106. MARCH MILITAIRE

Allegro o — e Franz Schubert

ﬁ b . <

£ @i T 1 d o] e % T = a =

e) f ez acza) ooy

nf

e ~

AL

[y

flat sign lowe the pztch ofa; note by_ _ tep Th te B ﬂat sounds ahalf- step
; be_low__._B and :a_ll__B become B ﬂats for the rest of the measure where they occur D

107. THE FLAT ZONE - New Note

o

@
84 w
0¥ L2 5 b 7] i L "y
00 A2 7 ? B a
s Y S8 |
) o
108. ON TOP OF OLD SMOKEY o EolkS
A Allegro . American Foik Song
7 K> ) i [] | 1 N
Y] - [ ¥ P 19 r——@ P < ¥
. — - < g
f
’ —
v —+5 5 t i’v‘ s K g

Boogle-woog:e isa style of the biues and rt was 1’" rst recorded by pramst Clarence ”Pme Top"Srnrth in 1928' (e L
. ‘oneyear after Charles Lmdbergh’s solo flight across the Atiantrc Aform of Jazz blues musrc features altered e
notes and is usually wrztten in 12 measure verses,llke”Bottom Bass Boogre S

109 BOTTOM BASS BOOGIE Duet

Allegro
— A o, > — = >
A . s o2 o : £ rhe o o P
1 — :
v N2 i
& F o 48 3
B Dmm]o——% - - B— _m’._lpwowmmi_‘b. -
I : : i ! r
—e) 1 T
A I l|2.
y i S 7H 0 ',_«ng 7o 1 e
A s (He
Q) i H By L S .
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110. RHYTHM RAP

Clap

gLJ JJd IJ L PR S M) W B

& 2 & 3 & 4 & & 2 & 3 & 4 & 1T & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

111. THE DOT ALWAYS COUNTS
Ao
t & 2 & 3 & 42 1 &2 &3 %&4%& 1 &2¢8&3%a48& 1 &22838&4s&

112. ALL THROUGH THE NIGHT

* >

; Fine . D.C. al Fine
‘i ' } 5 hd T 1 — _‘——- L i L L~
/. i 14 - -
:@‘40 il - i
m e
113. SEA CHANTY Always use a full airstream. English Folk Song
Moderato PR s
% ry . ® . » 3
175 i o - 3 i
o 4
S
A _ )
; ‘ S L
114. SCARBOROUGH FAIR English Folk Song
A Andante . 9
A — B Z : &
v el d =0 /
&R )
o) mf r —— T
fa) o 2
# ' i . oy lb" } _—
\":jl 7
f PR mf —————— ]

115. RHYTHM RAP

YU T e P

1 & 2 & 3 & 4 & & 2 & 3 & 4 &

-
i

2 2 & 3 & 4 & 1 & 2 & 3 & 4 g

116. THE TURNAROUND

)&
Vi
3] - 2 -
T & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & T & 2 & 3 & 4 &

117. ESSENTIAL ELEMENTS QUIZ - AULD LANG SYNE

Scottish Foik S
Ty Andante cottish Foik Song

_/wr)( " T : - - - .
S L i T W gl s
e — 7 e

mf’ A CheckRbythm—
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"PERFORMANCE SPOTLIGHT

You can perform this solo with or without a piano accompanist. Play it for the band, the school or
Soio wiih Piano your family. It is part of Symphony No. 9 (“From The New World”) by Czech composer Antonin
Accompanimem Dvorak (1841-1904). He wrote it while visiting America in 1893, and was inspired to include

melodies from American folksongs and spirituals. This is the Large (or "very slow tempo”) theme.

118. THEME FROM “NEW WORLD SYMPHONY”

Antonin Dvorak
5 | ~1 Measure number o ———
A u Largo 4 s TN
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T 1 ) e @ A ! F i PN
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A Y . /—_—\ .
7 - = - f . \ Vi " 7
‘ﬁfn ) =l 5 A=K -3 Y
o ~
mf
Q K] - /—‘\ 0 ®
F.d 17 I &
i e r ' &
Q) M,_..:—-h"‘:b—
21
e o o . Py
a) 4 4
P
A s : Slower 7 i
7. d — { |,
& E— : —— .. )
=
o e P

g ¥ I :
Ty V- f A 11 | Y
A e Y %% 5% & 32 2
Vg 19 bg "' b % r = & § 32 £
S S 3 ! ;
A ./ i i M 1 H -
pa— 3 f —] 1 - b é ; — — - — e — i — s —
bz e o b 7 ¥ w T w @ O ® T O F T T @
g : e T e T T
2 i ke T T I T 1 =
7 Z £y — R B d::j:ﬁ::t::g::ﬁ d“i’—d‘_ ZQZZE: =
g B R 28 ¢ ] ¥ v w ely & @ wj'a 1
= o = f f r" r’
T
T t .
Z 5 —] —— : e e e —
PO R = < o . L
g T B ¥ v 4 .4 L4
A { ! ; B e i e
o —— | : { R — ; i i ! : . :
R e e = z e —1g g8 ¢ 8 % b —a—
7 @ O wv‘r- r v wTF !7; r Z : § Z § g
Tmm—— 19
¢ .
e ¥ 1 I3 | il ey [~ <F L I T | I | 1 T H i 1 i T ]
Y | 1 H | i ] 1 1 1 [l 1 i | | ¥ 1 1 L )
S ! e 1 = ! | g
Siower
At ; [ 0
) ':ﬁr’h” ! —} = - T —
P T i i
N1t S £ M (83 &= 109 =k I 1 I Y
g 3 |3 5 S e TEE
ot =
iz [l ———— i —
3 } } T ] : H i s -y :
T T e et
o/



24

Jye encouragement;tofellow performers.On this page, clarinetists learn their instrum L5’ Lippy
'-.regrster in the ”Grenadd!a Gor:lla .Iumps {named afte_r the grenadrﬂa wood used to make darmefs) Brass players
!eam i:p slurs a new warm»up patte cées!

119. GRENADILLA GORILLA JUMP No. 1

M © © = & i

)

120. JUMPIN’ UP AND DOWN

e ® o o ; ™, Pr— .
/1 £ ol

[y,

121. GRENADILLA GORILLA JUMP No. 2 - New Note

A O : o4 o o Yy e eeee e o
O u'z_ = < Vo (> =
%#:—; 56 2
aA
@O

122. JUMPIN’ FOR JOY
iﬁ"&:f"‘ 1/79 1/79 & P pere o .
4
'3

123. GRENADILLA GORILLA JUMP No. 3
T T

P P
L s et pt
[§] L83

Mol

t@?ca

124. JUMPIN’ JACKS

A SN - . o
‘e rr £ Z
NIV

e)

] !._' - - .- i,,.......l

Intervals: | 2nd § | | | |
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126. GRENADILLA GORILLA JUMP No. 4

oRM o
9_"' - P’ -
2y Ese=taur

KNIY) “& i H |

e H i

127. THREE IS THE COUNT
A I 9
# i — S " : ) D L
; ¢
i

.y

128. GRENADILLA GORILLA JUMP No. 5
S v, ere
BB A W) i

Lz |

129. TECHNIQUE TRAX

h /-""—"E'-\ ] . § /"""\ /———"—\ _
%:2 i - ] " ,_,L’_:m; (4] }]l.r__g [ - 1;1!1(‘3

130. CROSSING OVER

[a) ) = ) . WQ s 1

BNES

131. KUM BAH YAH - Trio Aiways check the key signature.

————

African Folk Song

Moderato - 5
— [ a
% ¥ * 1? 7 a - ¥
A ii - i =
e)
mf
2 T = ]
B 5 X 3 =1
mf
A
C 2 = X 5 z
‘%?‘4 7 ! | f) & =
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7 ¥ ] 77
A [anY ~
o)
Nﬁ_._?;”_‘p
Bl — L o
S
e B/ 1
A
o P ¥
c NEUT 7 % e - P [ =
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en peat:
d endmgs are. used they are played ds. usual = bu
o_ back on!y to the f‘ rst. repear sfgn, not to the begmnmg )_ S

132. MICHAEL ROW THE BOAT ASHORE

——— African-American Spiritual
A Andante . -_” — - Py R -
. —
¥ 7 L/
mf’
A J— I E./,_..._.___‘\ “ 2',—-—""—-—-._\ N ]
Sk - : -
A3,
e
R ——
133. AUSTRIAN WALTZ .
Moderat 0 Austrian Folk Song
H ) [y a
ANIY ) : ‘_““ . »
Y]

134. BOTANY BAY

Australian Folk Song
A ﬁ Allegro

— . 2
- . A

"

Common T lme

Practice conductmg

(Same as 5 -
G th:s four«beat pattern

Fal
Lo
(56 — B e - - —I:;:.Tpuko—-l— e
[y, e — ——————
136. FINLANDIA o
Andante Jean Sibelius
A T — . e T — .
—# i - - D I v A R 3 —— -
[ . Y PN H b >
\\._‘} ~ i
P
——— = * -
‘ L] 3 . hd \' Y _-. —
] * Q- i
—— ' T - 2 f
/\ : - [$.]
i
© Breitkopf & Haertel, Wiesbaden - Leipzig
ESSENTIAL CREATIVITY
Create your own variations by penciling in a dot and a flag to change the rhythm of any measure from U J | fo i J 'b I
-4 ot
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138. EASY GORILLA JUMPS

o ; ===
> <> & = e—@—3

£ = ‘p @ 5o oo -
Q) Fo— ' HanrEm
139, TECHNIQUE TRAX Always check the key signature.

"Q_L [ =
{‘@8 9‘?“‘ 2 0—*5 = | —— g\ = JT_% L)

o ‘ | 4
140. MORE TECHNIQUE TRAX )

A ¥ b, )il ]Q__“ B e
[ WL, W i = - % i e & —
N1V } i ir_/

141. GERMAN FOLK SONG

A w Moderato Ii. . l[ 2.

e e e e | B ="

) =

mf T T e R e
142. THE SAINTS GO MARCHIN' AGAIN . .
Allegro James Black and Katherine Purvis

A g e Pe T _— l'e Y ~ - ‘ - - - -
4= * % &—|

R J . - . 1_( _ . 2.

é Fd = P & el ® . [ 6]
R : ==
143. LOWLA?\(I)D GORILLA WALK

@
Q
A — & P - . L
g§ ") ‘-,k ’)/-"\’ > & & P ’/"—‘\ 9}—9 ¥
Alternate OO v A A ' A A _
fingering &) Use alternate C fingering Use afternate C fingering
144. SMOOTH SAILING

A —— T rm— o
#ﬁ\a, c d z - 7T :f\ L:, Fﬁ il 7 ““? TE
145. MORE GORILLA JUMPS

£ & . P s
P =i o SPr e et el B
Y]

146. FULL COVERAGE

o —— e _ s pefe eeees s P

% PO S o P o BEEES o 7 [ : z

g |
A Use alternate C fingering




-}each step is the next consecutwe note m the key Thas scale is in’ your Key of G (one sharp} e
g dthe top and -bottom notes are_both G . The mterval between the G S ;s an octave :

147. CONCERT B> SCALE (Alto Saxophone G SCALE)

Scale | Octave {
5fep$-‘12345678 7 6 5 4 3 2 1

Octave ;

148. IN HARMONY Divide the notes of the chords between band members and play together. Does the arpeggio sound like a chord?

T Arpeggio — Arpeggio —
Chord 1 3 5 3 ] Chord 8 5 3 5 8

oo
1
ole
191

149. SCALE AND ARPEGGIO
Scale Arpeggio Scale Arpeggio

Ok - .
S s :
()

) B
i)
ﬂ,a~

: "Iénd mcluded bnlhant umque effects for their tnme 'HI.S Symphony No. 94 was named "The Surpnse Symphony” '

bécause the soft:second. movement inclideda sudden loud dynamic, mtended 10 wake up an often sleepy
ud;ence Pay specnal attentton to dynamlcs when you play thls famous theme AT Sa

150. THEME FROM “SURPRISE SYMPHONY” Franz Josef Haydn

-
Andante - . . . ) .
%%; »

Ay
Ay

35, i v
o, S
-
:ﬁ—@) = .“":r'm’ I i - >
f\svh = »—
Y p <= mf
151. ESSENTIAL ELEMENTS QUIZ - THE STREETS OF LAREDO American Folk Song
Write in the note names before you play. -
i , ‘ ol
;@ % g T
[y nf 4
, 2.
@ - 5 > 2 :\
Y




152. SCHOOL SPIRIT - Band Arrangement

WT. Purdy
A March Style < Measure Number Are. by John Higgins
") ; :
{7, - — : . .
ANV 3 & 0 7 0 7
& > > 7 >
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"
73 L T
( * 1 ) T ;r\; i N
Py) = %}’ = = f q XK [ d o 7
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153. CARNIVAL OF VENICE ~ Band Arrangement

Allegreo

;;._When playmg mus:c marked Soh, you are part of a'group”solo”or group feature Listen carefu[iy m
S j"Carnlva! of Vemce, and name the struments that play the Soh part at each mdlcated measure number

Julius Benedict
Arr. by John Higgins
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156. CHORALE

e

- _Johanh'Sebas‘cian’-Bach =
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157. HATIKVAH
A Andante

Israeli National Anthem
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159. EIGHTH NOTE MARCH
A

31

#tg‘o—— ’ >
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Vi ]

AN3IY e 3 I
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160. MINUET
Moderato

&g 1 & 2 &

Johann Sebastian Bach

ey
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et

e

ek
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i161.

Clap

1

162. EIGHTH NOTES OFF THE BEAT

RHYTHM RAP

& 2 & 3 & 4 & & 2 &

sy

3 & 4 & 1
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1 & 2 & 3 & 4 & 1 & 2 &

163. EIGHTH NOTE SCRAMBLE
)

3 & 4 &

1

& 2 & 3 & 4 &
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2 & 3 &
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164, ESSENTIAL ELEMENTS QUIZ
il A4 Andante
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165. DANCING MELODY ~ New Note

90008
%
L
-IT
)
g
Ayt
w)
BT
R
A
|

] 1_can composer and conductor ] ohn Phlhp Sousa (1854—1 932) wrote 136, marches Known as”The March ng, L
: .Sousa wrote The Stars And Smpes Forever, Semper F:del:s The Washmgton Post and. many other. patnotxc works Sousa’s -
;_band perfcrmed all-over the. country,and his fame helped boost the po'pularlty of. bands in Amenca Here isa meiody
i.from hss famous EI Caprtan operetta and marc R -

166. EL CAPITAN

Allegro John Philip Sousa
4 - . - .
'# H Ay P N (7 ) i ~ \ &y
v r AFH — r —
2 i >,.—-—---.\ i. ”2' —
3& R O = Y - - YE 5 ) Y VA
) } Fi | = 77 » - =7 7
Q) | V — = ppannt e

Repraduced by Permission of Boosey & Hawkes Musi Publishers Lxd.

“O Canada,’f formerfy known 'a. .the”Natzonal Song, was f rst perfor d-durmg 1880 in French Canada 'Robert
; 'Staﬁiey Weir transiated the Engl:sh !anguage versaon m 1908 but lt was not adopted as the natsonaf anthem of
e 'Canada un’af 1980 one hundred years after |ts prem:ere . : :

167. © CANADA Calixa Lavallee,

L FHon, Judge Routhier
Maestoso (Majestically)
=

and Justice R.S.Weir
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168, ESSENTIAL ELEMENTS QUIZ ~ METER MANIA Countand clap before playing. Can you conduct this?
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169. SNAKE CHARMER

46-47 shows thie fil ngerings for the enharmonsc
'F-notes on’ your mstrument -- :

Enharmonic notes use the same fingering.

lo
et o e S L :
g a7 | ! :
e ee ) A B a D
170. DARK SHADOWS n 12
AT . » T . g = & i .
#‘&" e — o s - B
Ay J )
4
A Pick-up note
171. CLOSE ENCOUNTERS rnharmonic notes use the same fingering.
le
@ _Ny — . :
§§ W o Ha o be° :
¥ A A .
@O A Bb
172. MARCH SLAV Peter Illyich Tchaikovsky
Q “‘ Largo Lk $ “-‘} i i hu‘l % i
72?} : ' "“t [ & kil “—ﬁ i g i g
e P mf’
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173. NOTES IN DISGUISE
T
Hhrgege e £ —— o
- °§ = ! awg—,:—owﬁ’ o—i® o - :
e

Alternate
fingering

—t

and.a s

Chrom '_ tu: n 'es are attered wath sharps, ﬂats and natural sugn ":whlch are‘"'ot inthe
: n two notes is-a-half-step,

F:d
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[§ ]

i’l

A Fh AL

¥ Alternate fingering



French composer Camille Saint-Saéns (1835-1921) wrote music for vituall
symphonies and chamber works. The”Egyptian Dance”is one of the main thetn

“Samson et Delilah. The opera was written in the same year that Thomas Edison i

er amille Saint-Saéns (183521921 ) wrote music for

175. EGYPTIAN DANCE watch for enharmonics.

.4

Allegro
—

rualy every medium: operas,sutes,
es from his famous opera 1
nvented the phonograph—

Camifle Saint-Saéns
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Chinese Folk Song

Fine

—

D.C. al Fine

 German composer Ludwig van Beethoven (17701

P

177. THEME FROM SYMPHONY NO. 7 ~ Duet
_ A Allegro (moderately fast)

wig van 770~1827) is considered to be one of the world's greatest composers,” - |~

despite becoming completely deaf in 1802.. Although he could not hear his music the way we can; he could "hear” it
in his mind. As a testament to his greatness, his Symphony No.9 (p. 13) was performed as'the finale to the ceremony’
. elebrating the reunification of Germany in1990. This is the theme from his Symphony No. 7, second movement. =

Ludwig van Beethoven
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o '-'-'_-Russmn composer Peter Iﬂyich Tchankovsky
The Nutcracker ballet, He

178. CAPRICCIO ITALIEN Atways check the key signature.

six: ymphomes and hundred ;
_ brilliant set gs of folk music, and his: ongmai mefodles are among the
o most popular of all time. His_ 1812 Overture" nd Capncc:o Ita!ren were both wntten m 1 880 the year after Thomas Ed:son

e developed the pract:cal elec’crlc Ilght buIb ' e o o i Ll

0 '893) wro
a-master at writ

her'woﬂ(s neluding:

Peter Hlyich Tchaikovsky

m Allegro
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179. AMERICAN PATROL
Allegro

FW. Meacham
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180. WAYFARING STRANGER

African-American Spiritual

A Andante
% <F S 4%
= . : E=
Q) P i ]
o~ ——
4B N o 3
ya 1? i [:®:]
Y] i
¥ @i
2 t 2
B —— — - —
o) P i - | 0
BT N
D)
A4 %
%ﬂ'ﬂ_ﬂ“\ » 4 ] ¥
fa) - i 7 o tﬁ- & <
Q) ¥ b =



182. AMERICA THE BEAUTIFUL - Band Arrangement
A Maestoso

Samuel A.Ward

Arr. by John Higgins
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183. LA CUCARACHA - Band Arrangement

Latin Rock
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Latin American Folk Song
Arr. by John Higgins
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184. THEME FROM 1812 OVERTURE - Band Arrangement

Peter lllyich Tchaikovsky
Arr.by John Higgins
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Solo w;th Pmrko

'PERFORMANCE SPOTLIGHT

Performmg for an audience | is an excatmg part of bemg mvolved in mitisic. Th:s soio is based on Serenade
in‘G Major, K.525;als0 known as“Eine: Kieine. Nachtmusak" ("A Little Night Musi¢”).: Wo!fgang Amadeus

Accompq n ;menf Mozart wrote this piece'in 1787, the same year the Amencan Constitution was s:gned into law. You and-
a piano accompamst can perform th;s for the band or at other schoo! and commumty events '

185. ElNE KLE!NE NACHTMUSIK - Solo {Concert Eb version)

Wolfgang Amadeus Mozart
Arr. by John Higgins

A Allegro -
x >
Alto Sax = = o . } £
ANS Y — 3 . - - ¢
o
f sl aln—
A :
Y i I I N } it I |
GEEESES SSm e s B =x
LR S S B 9 P e
Piano mf
e o e S— C—" ; = ?
F——F — — —= s
= =i =
fal . . — b
o :
A kY . -
NIV, / / 3
Q) R —— ——————
. i |
o | Y i A 1 i i L ] 1 ¥ " v %
T = e e e e e e e i‘: ] i !
U
iy i . ! & e —— ’ F (%3 ¥
'LJ.J- - i__.: "J 'E #i o
L) P ? ®
g - — o @ o @ o
- _MIIIC ut I , J
{6) I 1 | QA
)
I prsmm——— d ]
)E‘ Lnl i i\. 1-.-_; 1 i I L7] ?\ 1 i i 1 ]1 i LY m—— F!".”"'"i'; i ; ii 14 : . ;
S i i s EEEELLE o fasevergeg ot
v $s3:533¢% S
o | i i
e > == =——==x__ o=
’ - L et & &
—
A e N — =
ey
P e x
&> F 4
& f ¢
Q) p PR ———
' QE% ;E 1 1 t t fir— T 1 } ll
%_—‘ﬁ::s Eg 1 1 1 1] 1 : i‘ 5—5 1 1 : g [g
5 ; =8 S =assas s |
» r F
- T - ! o | t : i
225 2 Z = . E==—— =
| hl !
“ 1. 2.
) ._‘__,’:\F- e _ I > > >
:g‘ > P y A— y 3 — ¥
ANV : 1 ‘A . ‘A : ¢ ‘A
)] ] l
W —
mf S
f——— o~ !l. 2.
Aa'r) e e [ P — e ——— i H T ;
1 ] i H i T i 1 i oy, 13 F 4 r A 1 F 4 i F i
11 1 H : q > - q >~ ‘: Iy
~ r e = = i 5 T 3
= >
: af S
ya Cam ) i p————t | — e | o i
g iy e g ] I I A‘ “l - i i ; 1 : i : !i 3 1 n i ¥ 4
N i 4 i » F . ; I T 1 & e * ;  — S—_
! i - & & - = g- -g g-



186. SWING LOW, SWEET CHARIOT - Duet

— £

Andante

A

oo

NSV
)]
B

!
a
P

\
»

s@,
Y p

e

ﬁ) iy

e

taaf

TR

!

i

¢

J
@]

\

D.C. al Fine

i

b e

e

~K]

e’i@T
B

187. LA BAMBA - Duet
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Mexican Folk Song
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ALTO SAXOPHONE KEY OF G [CONCERT Bb) in this key signature, play all F§s.
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'RUBANK® SCALE AND ARPEGGIO STUDIES

ALTO SAXOPHONE KEY OF D (CONCERT F} inwhis key signature, play all F¥'s and C#5s.
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ALTO SAXOPHONE KEY OF F (CQNC&R‘? ABD In this key signature, play all Bb's.
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7/ RHYTHM STUDIES
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Compos:tlon is’ the art. of wrlt:ng ongmaE mu 'c.f: A composer often beglns by. creatmg a meiody B
'made up: 'md;wdual phrases, like short mus&cal Isenterices.” Some melodigs have phrases that seem '_
0 answer.o espoad 10! quest;on phrases as in Beethovens Ode ToJ‘oy Play this: melody and "Izsten _
- toh how phrases 2 and 4 glve silghﬂy dlfferent answers to the same questxon (phrases 1 and 3).-:. o

ODE TO JOY Ludwig van Beethoven
A s 1. Question 2. Answer ' 3. Question 4. Answer
> — —s } - - N
ﬁ’—mﬁ— oo ® 2] - c— R
o)
2. Q. AND A. write your own “answer”phrases in this melody.
A ﬁ 1. Question 2. Answer
: —
% =
o i
A 3. Question 4. Answer
.
[y,
3. PHRASE BUILDERS wiite 4 different phrases using the rhythms below each staff.
0O # o4,
A% ¢
o) )
04, 04
By p 2%
\)—f
) o

S R ;7 P 0 0 R N R
4. YOU NAME IT:

Pick phrase A, B, C, or D from above, and write it as the "Question” for phrases 1 and 3 below. Then write 2 different "Answers” for phrases 2 and 4.

A s 1. Question 2. Answer
o2

'3)

A 3. Question 4. Answer
Lo

A Y

o)

' lmprov:satlomsthe ar 7 freely creatm ' ':your own’ .
~melodyas you. play Use these'notes to play your o -
_-'me[ody {Lme A),to go wrth'the accompamment (Llne B) S

e

e

5. INSTANT MELODY
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H ou can mark your progress through the book on this page. Fillin the stars as instructed by your band directot.

13

14
1. Page 2-3,The Basics 15. Page 22,EE Quiz,No. 117
2. Page 5 EEQuiz,No.13 16. Page 23, Performance Spotlight
3. Page 6,EE Quiz, No,19 17. Page 24,EE Quiz,No.125
4. Page 7,EE Quiz, No. 26 18, Page 26, Essential Creativity, No. 137
5. Page 8, EE Quiz No.32 19. Page 28,No. 149
6, Page 10, EE Quiz, No.45 20. Page 28,EE Quiz, No.151
7. Page 12-13, Performance Spotlight 21. Page 29, Performance Spotlight
8. Page 14,EE Quiz, No.65 22. Page 31,EE Quiz, No. 164
9. Page 15, Essential Creativity, No. 72 23. Page 32,EE Quiz, No. 168
10. Page 17, EE Quiz, No.84 24, Page33,No.174
11. Page 17, Essential Creativity, No.85 25, Page 35, EE Quiz, No. 181
12. Page 19, EE Quiz, No.98 26. Page 36, Performance Spotlight
13. Page 20, Essential Creativity, No. 104 27. Page 37, Performance Spotlight
14. Page 21,No. 109 28. Page 38, Performance Spotlight

MUSIC — AN ESSENTIAL ELEMENT OF LIFE
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Instrument Care Reminders
Before putting your instrument back in its case
after playing, do the following:

* Remove the reed, wipe off excess moisture and
return it to the reed case.

* Remove the mouthpiece and wipe the inside
with a clean cloth. Once a week, wash the
mouthpiece with warm tap water, Dry
thoroughly.

* Loosen the neck screw and remove the neck.
Shake out excess moisture and dry the neck
with a neck cleaner.

* Drop the weight of a chamois or cotton swab
into the bell. Pull the swab through the body
several times. Return the instrument to its case.

* Your case is designed to hold only specific
objects. If you try to force anything else into
the case, it may damage your instrument,

O Open
® Pressed down

The most common fingering appears
first when two fingerings are shown.

instrument courtesy of Yamaha
Corporation of America, Band
and Crchestral Division
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Definitions ()
Accent 15

Accidental 16
Allegro 11

Andante 11
Arpeggio 28

Bass Clef 5 (Bassciefinst)
Barlines 3

Beat 4

Blues 21

BreathMark 6

Chord 28

Chromatic Notes 33
Chromatic Scale 33
CommonTime 26
Crescendo 11
D.C.alFine 18
Decrescendo 11
Diminuendo 11
Dotted Half Note 14
Dotted Quarter Note 22
DoubleBar 5

PDuet 7

Dynamics 9

Eighth Note 10
Eighth Rest 31
Embouchure 2 (Brass & Wws)
Enharmonics 33
Fermata 8

1st & 2nd Endings 16
Flat 5

Forte (f) ©
Glissando 19 (Trombone)
Half Note 6

Half-step 33
Harmony 8

interval 24

Key Signature 7
largo 23
LedgerLines 3
Measure 3

Mezzo Forte {mf) 9
Moderato 11
Multiple Measure Rest 20
Music Staff 3

Natural Sign 5

Notes 4

Phrase 20

Piano (p} 9

Pick-Up Notes 9
Quarter Note 4
Ragtime 19

Repeat Sign 5,26
Rests 4,6,7,31
Round (Canon) 12
Scale 28

Sharp 5

% REFERENCE INDEX

Slur 19

Soli 29

Solo 23,38

Tempo 11

Theme And Variations 18
Tie 14

Time Signature 5

Treble Clef 5 (Treble clefinst.)

Trio 25
Whole Note 7
Composers

JOHANN SEBASTIAN BACH
» Chorale (from Cantata 147) 18
= Chorale 30
+ Minuet 20
+ Minuet 31
LUDWIG VAN BEETHOVEN
+ QOdeTo Joy {from Sym.No.9) 13
+ Theme From Symphony No.7 34
JOHANNES BRAHMS
» Theme From Sym.No.1 38
(Brass & Low WW's)
ANTONIN DVORAK
* Theme From “New Worid Sym.” 23
STEPHEN COLLINS FOSTER
» Camptown Races 14
+« (Oh,Susanna 10
EDVARD GRIEG
= Morning {from Peer Gynt) 15
FRANZ JOSEF HAYDN
«  Theme From “Surprise Symphony” 28
FRANZ LEHAR
« WalizTheme 17
WOLFGANG AMADEUS MOZART
+ AMozart Melody 8
» Eine Kleine Nachtmusik 38
(High WW's)
JACQUES OFFENBACH
» Barcarolle 15
GIOACCHINO ROSSINI
+ WilliamTell 10

CAMILLE SAINT-SAENS
* EgyptianDance 34
FRANZ SCHUBERT

«  March Militaire 21
JEAN SIBELIUS

- Finlandia 26

JOHN PHILIP SOUSA

= ElCapitan 32

+ High 5chool Cadets 11
PETER ILLYICH TCHAIKOVSKY
« Capriccio ltalien 35

* March Slav 33

* 1812 Overture 37

World Music

AFRICAN

+ KumBahYah 25

AMERICAN

* American Patrol 35

+ AmericaThe Beautiful 36

+ Auralee 12

» Ezekiel Saw The Wheel 19

+ GoTell AuntRhodie 6

» Michael Row The Boat Ashore 26

+ OnTop Of Old Smokey 21

» SkipToMylou 10

» Swing Low, Sweet Chariot 39

+ The Streets Of Laredo 28

+ Wayfaring Stranger 35

+  When The Saints Go Marching In
13,27

AUSTRALIAN

+ BotanyBay 26

AUSTRIAN

+ Austrian Waltz 26

CANADIAN

+ Alouette 14

+ OCanada 32

CARIBBEAN

» BananaBoatSong 18
CHINESE

+ Silver Moon Boat 34
ENGLISH

* londonBridge 8

+ Scarborough Fair 22
* Sea Chanty 22
FRENCH

+ Au(CiaireDelalune 8
« Frére Jacques 12
GERMAN

« German Folk Song 27
ISRAELI

+ Hatikva 30

{TALIAN

+ Carnival Of Venice 29
JAPANESE

+ Sakura Sakura 16
MEXICAN

» Chiapanecas 15

+ LaBamba 39

- lLaCucaracha 36

SCOTTISH
« Auld Lang Syne 22
TRADMIONAL HOLIDAY MUSIC

« lJingleBells 9

» Jolly Old St.Nick 17

s MyDreydl 9

* Up On AHousetop 17




